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Lieft el vigh:

the Ford Theater,
Los Angeles, which
was home to two of
I Palpiti's concerts.
Both were well
attended but the
open-air acouslic
was less than ideal

Despite being a festival of young competition

winners, the International Laureates Mugic

Festival in LA has made collaboration

the order of the day. By Jos Ruiters

Soloists un

he Biternational  Laureates
Musie Iestival. now in its

second year of existence, Las

alveddy wmunagoed to distin-

wish itsell strikingly from
intermitional lestivals.
Under it
VoUW
congregated in
Beverly Hills duving Joly and August.
Divected by the Russian—American violin
pedagogie  Eduard  Sehmieder i
Uher festival's string orehestra 1 Palpiti,

other e

winning

s pic
|

Los Angeless stylish

i

all aver the world

they also perdormed chamber music
repertoire at e highest level
O

Selnied

v vedr sgo Lo and Bdpaed
Loth

noted violinists

in Los Ange
rlists Fnter
ich provides mandgement, finan

up Young ational (

assistanoe  and  other  administrs
support [or young artists; now they see
their ideals realised in this festival of
competition winners. "We try Lo promote
especially those
deserve it says festival director Liura

mwinsivians who really

Sl
selection processes all te vear vound and

joder Wi tace them theough

invite them.

By now an imposing list of artistio
addvisors is associnted with YAL and the
festival, including Viadimir Ashkenazy,
Gidon Kremer, Laor Oistrakl, Vadim
1 Menabem Pressler
el And with 1
Palpiti, which was founded by Eduard
in 1991 at the Meadows
ris in Dallas, as ity showpiece,

Repin, Lyna Harre

and pateon Tda Hae

Selimiede
school of /
the potential for growth is comsiderable,
According to Lavra Selimieder
to work towards 30 armual ¢
serve us aomodel Tor an ideal picture,
Yo Linter
he the link hetw
psicians and perfeetion.

YAL,  the  Second
International Lauriates Musie Festival

s wvant

ris anel

fonal wants o

e top of young

Run by

was decheated o one of its founders
first supporters, Yehudi Menuhin,
Menuhin eame te Los Angeles several
times
to tesich pupils of Schmieder's, the fist
time 1957, In exchange

t Ecuard Schmiedor’s inv

being in

15328

Schmieder travelled to London with the

s According o Laura
Sehmieden, ‘we had o wonderful rela-
tiomship. Mesuhin lad high |
the initiative o Tound Young Artists

International and gave us his heartfell

s

se for

support, even though he has conneeted
Inis manme with so many festivals,

Tl fivst part of the festival consisted
ol wnumber of chamber music concerts
given by members of 1 Palpiti in
Los Angeles and Taos (New Mexico) in
July, Ranging from solo sonatas to piino
cpuartets, the music included  works
by Montsalvatge, Bach  and
Saint-Saéns. ln addition. in the v
preceding the lestival in Los Angeles,
I Palpiti, as resident orchestra of
e Duteh festival International Holland
Music Se
various venues, including Amsterdam’s
Concerlgehonw,

Alter the individual chamber mu

Ysuve,
mth

ons,  gave concerls al

comeerts 23 string plavers from 15 diller-
ent eounlries took up residence in two

hotels in: Beverly Hills. Every single
one of them is a1 great talent with an
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Ty Czech violinist Pavel Sporcl
performs the ‘Devil’s Trill' Sonata,
Voore: 1 Palpiti's leador

Pater Ralnor; and

Eduard Schmeider in rehearsals.
With three concerts in loss than a
week, the orchestra was prosented
with an Intensive workload

impressive résume, 1 lllnnl_(h winming
prizes at international competilions they
have been theost into the position of
promising talents in theie own conntries
The group was presented with an inten-
sive workload consisting of a light
rehearsal sehedule and an extremely
heavy programme, The aims werve ambi-
than three different
programmes Dad 1o be practised for tree

tous: no fewer

concerts in less than aw
You play it really &
izht From vour hear

il Lo come :
lating words from eonductor Edward
Sehmieder at the start of a Jong day of
ls. The G
Strings by Pureell inan adwy
Aftey

er paysalten-

or Cligeonne for

rehear
ion by

Britten is on the stand a short

warin-up period Schmic

: he

tion to the minute details, For th

ally uses metaphors and does not

contin
hesitate to have an important section
replayed many times before o satistied
brave!' is shouted to the musicians alter
enth try:

Checking  his :-;lulllh\
Schmieder realises after 30 minutes that

the el
wateh

s him to turn to
The
t Coneerto per Archi by Nino

the time seheme

the second work of tiat morni
loawr-]
Rota forms one ol the pillars of 1 Palpiti’s
Drilliant work with a

programme, 1 is

cincmalic eharacter, and virtuosity and
cmotion are combined in the four parts.
mot help tapping his

Schnieder
Baton every now and then when it
sunmndls good to his ally liked
that; this v semlin

Schmiceer is

so good! | 08,

asell-taught conductor

as the striet Russian system meant that

e eould not have conducting lessons.

That was not deemed suitable, |
child ome has to pass through all sta

of musical education before one s
allowed to think of conducting” he

Ultimately it was his compatriot and

colleagne Viktor Liberman who

in Schmicder “n born conduetor’”.

Schmieder eonsulted a fellow prol

at the University of Southern California,
who advised him against  taking
lessons because of his natural-looking

technigque. From varions coneertinasters
Schmieder learnt which gualities

1324

make a good conductor and in whal

way a conductor and an orchestra can
hest communicate

It is precisely this communicalion
which is striking in the rvelationship
between | Palpili and  Selmieder
During

Selunicder tries to achieve a collective

rehearsals it is elear  that

thereby  enhanecing

cner

nisical cohesion, He is aware that the
coming together of over 20 soloists does

not in itsell imply the emergence of a

great orcheste, “They have tosacrifice :

small part of their solo disposition

however diffienlt this might be for
5 }lﬂl'.- I}!' SIVS.

ns of 1 Palpit]
Schimieder. The
orchestra’s  28-year-old leader. Peter

Most of the music

have studied with

Rainer from Germany, gradualed as
nste years of study
wilh 5 vand he has in the mean-

timie heen appointed coneertmaster of
the Brandenburgische Philharmonie im
Potsdam, Germany, Rainer deseribes
Schmieder’s conducting approach as
very individualistic and very good”, =
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He adds; ‘T appreeiate the difficulty of
ng homogeneity in a group that
ts of so many soloists.”

The Irish violinist Catherine
Leonard, currently based in Amsterdan,
studied with both the Duteh violin
]Jr(\umjgnl' Herman  Krebbers and
Edunard Schmieder. ‘Krebbers is a man
of delicate violin technigue, whereas
Schmieder lets his heart speak while
playing musie,” she says, indicating that
she has benefited from both approaches
The Romanian violinist Alexandru
Tomeseu could perhaps be ranked as the
most foreeful individualist within 1

Palpiti, who has won no fewer than 25
prizes at major competitions, Tomescu
performed as a soloist in the five
concerts of the fist part of the

International Laureates Festival, in
collaboration with the German pianist

He is clearly a perfor

Luiza Borac

artist and always seems to hold back a
bit during rehearsals, After the coneert
period in Los Angeles he will return to
Romania, where he will settle as “soloist
as’, a unique  position

with orchesty
especially ereated for him.

However marvellous some moments
were during the rehearsal i):‘t'iu(].
during the concerts many of the linest
detuils remaimed  hidden from  the
public. But the unity and spirit of I
Palpiti were striking, The first coneert in
the Lobero Theater of Santa Barbara
took place after only four days of
rehearsal, These early musical results

were 'i'ln]]!'('iﬁl\'(‘,‘ rh“ l'ﬂ'('!]i'-slr'ﬂ .ll'dﬂ an
infections o of making music and
produced a rich sound in the Purcell G
minor Chaconne. Solo violinist Kazuhiro
Takagi from Japan showed his excellent

| Palpiti (/1) played with
striking unity and spirit and

had an infectious way of

making music, Abory: festival
soloists take applause at the
Colburn School. Bl the
banner of flags displayed at the
final concert attested to the
fastival's international character

technique in the "Devil’s Trill Sonata in
G minor by Tartini, a work which was to
be winningly performed a week later by
the Czech wviolinist Pavel Sporcl A
performance of Vivaldi's Concerto no.10
op.4 for four violins was also impressive,
with Leonard, Rainer, Tomescu and
French violinist Liza Kerob as soloists
All four clearly stimulated each other
musically, showing mutual inspiration
and respect

Both concerts in the lord Theater
near Hollywood had a good turnout with
an audience averaging 600, However, the
acoustics of this open-air thealre created
extra difficulties for the musicians, partic-
ularly for conductor Schmieder who
found it hard to assess the balan
Mareaver the orchestra had to be elec-
tronically amplified in a manner that was
quite offensive to European ears. This
added to the noise sweeping in from the

1331

Los Angeles Highway made the Ford
Theater a less than perfect locs

Mahler's adaptation of Beethoven's
‘Serioso’ Quartet op.93 was giv
passionate performance by I Palpi

tion.

@

althongh rhythmwise there was room
for improvement. The most ambitions
wark of the final concert in the Ford
Theater was the Nocturnal Dances of
Don fuanguizote by Finnish composer
Aulis Sallinen. Spanish cellist Adolfo
Gutticrez Arenas had to reach deep to
play the technically complicated solo
part, which forms the link in the melting
pot of styles and influences in this
theatrical eomposition.

After the summer of music-making, the
members of I Palpiti have now gone their
separale ways, However there remains
the prospect of a reunion, to perform in
the Main Hall of the Concertgebouw in
Amsterdam next year,
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